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course of his public life as his own manager, Mansfield
acted only six plays with which his contemporaries could
be said to be in any sense familiar, and of these only to
King Richard, Shylock, Brutus, King Harry, and Don
Carlos were there attached any traditions.

He was untiring in his search for new characters which
would exploit new phases of his art and coincidentally
inform or divert his public. Sometimes he found such a
personage in the unfamiliar but vital treasures of other
languages, sometimes in the current fiction, but his
preference was to lift out of the pages of history a figure
which had dominated its environment and embody it a
living, breathing, palpitating reality in the traditional
scenes of the man's career. This was one of the many
respects in which he became recognised as "one of the
most stalwart educators and intellectual forces in the
theatre."

At this time his mind was haunted with a troop of such
figures.   One appealed to him out of the poetry of Byron
and the music of Mozart and he was himself writing the
play which was to project the hero.    Another he sug-
gested to Mr. Sullivan who had supplied him with an
earlier vehicle.    While in London he had presented a
new point of view on an American classic to his friend
Joseph Hatton, and invited a play on the subject.    To
Miss Sheridan, formerly of his company, he gave a com-
mission for the dramatisation of a standard character in
English fiction in whose whimsical hero he hoped for a
contrast with the others of his projected gallery.    These
all found their way to the stage and with what result will
appear presently.

The character which now concerned him most, how-
ever, was that of George Brummell, the celebrated Englishus role,
